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INTRODUCTION 

One of the brightest artistic periods of 

architecture in Iran is Safavid era, in 1502 AD. 

Shah Isma'il (I) established the Safavid Dynasty. 

At the beginning of this dynasty, Tabriz was the 

capital. In the late 10th century, in the time of 

Shah Abbas, the capital was transferred from 

Qazvin to Isfahan. With the choice of the new 

capital, this city has become one of the brightest 

cities in the Middle East. Considering the 

security of Iran in this period, great and great 

buildings were constructed such as the majestic 

Qapu palaces, forty columns, eight paradises 

and Ashraf Hall in Isfahan and the monument of 

Prince Hussein, the head of the great Qapu door 

and the forty columns in Qazvin. It must be 

admitted that during the Safavid period, a new 

and bright new era rose in Iranian art. In each 

era, art that has been beautiful and perfect in its 

kind has emerged. In the tenth century, Iranian 

artists gained new benefits and new results. The 

palace of the sun and the observational towers 

of the city of Kalat are the architectural arts of 

this period. In many of the buildings built 

especially at the peak of the Safavid 

empowerment, the importance of decorative 

coatings grows so much that they have to pass 

through the architectural foundation to 

understand beyond the decorative coatings to 

the foundation of the building. After Isfahan 

was chosen by Shah Abbas Kabir as the capital, 

during the 42 years of his rule, he continued to 

develop the country, especially Esfahan. The 

great square of the role of the world, the great 

Qapu, the Sheikh Lotfollah Mosque, and the 

Sayed Qaisriya Mosque, the Shah Mosque, the 

Shahi Market, Chahar Bagh Street, Jolfa 

Township, and the historic churches in this city 

are the result of the efforts and efforts of King 

Abbas. 

SAFAVID ERA ARCHITECTURE  

The Safavid era is the era of perfection and 

flourishing of the ingenuity of architecture and 

urbanism in Iran. The most beautiful and 

magnificent works of Iranian architecture during 

this period were created by creative architects 

and artists such as Mohammad Reza and Ali 

Akbar Esfahani. The architecture of the Safavid 

period complements and modifies the space 

concept of the Timurid period; though the 

dramatic expression and legendary architecture 

of period is more powerful than the Safavid 

architecture. The facade in the Safavid 

architecture is like theater scene. The facade is 

often masked on the building's face and conceals 

the main elements of the building. Safavid 

period view is precise, prolific and related to the 

geometric structure that is designed in proportion 

to the horizontal dimensions of the building. 

One of the important features of this period's 

architecture style is the brilliance of expression, 
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in addition to the strength and beauty of the 

form. In the works of this period, the irradiation 

of color and light, and the charm of the levels 

and their magnificent appearance, creates a 

stunning sensation in the viewer, and the 

resonance of the colors and frequent surfaces of 

the tiles turns into a transparent, single and 

spiritual view. The buildings of this period also 

have a four-footed design, but great attention 

has been paid to the construction of huge 

porches with large dimensions. In the religious 

building, glazed tiles, mosaic and seven colors are 

used to decorate the walls and walls of the 

building, arches, minarets, domes and altars. 

The inscriptions and white and shiny copies are 

used in niches, and the light through the 

windows embedded in the dome stems in a 

clerical fashion. In wooden monuments, the 

wooden decorations have played a major role, 

and on it work paintings and lacquer paintings 

have been used.  

The architecture of this period is very diverse in 

terms of scope and efficiency. And in all aspects 

of the cultural, social and economic life of the 

people there is a living and dynamic presence. 

The most magnificent mosques, the most 

magnificent squares, the most beautiful bridges 

and streets, the largest markets, schools, 

caravansaries and ... were built in this era. And 

all of its kind at the height of artistic perfection, 

strength and efficiency, and some so 

magnificent and beautiful, that sometimes it 

cannot be believed that it produced a negligible 

humanity, and indeed can be nothing but love 

and heaven and a deep understanding of beauty. 

Has all this made? And perhaps we can only 

repeat the French writer Pirloti: 

Isfahan is not only the mirror of the ancient 

civilization, but also the mirror of human 

creativity. Isfahan itself is the galactic that is not 

possible to achieve the depth of its beauty and 

magnificence. In this period, new streets and 

chains, chess and main axes were created based 

on the Iranian garden pattern and very different 

from the well-known patterns of Islamic 

urbanization. All urban elements emphasize the 

continuity of the urban space body. The special 

buildings of Isfahan during this period are the 

first important step towards a kind of urban 

architecture in the Islamic era of Iran. 

METHODS OF PROMOTING RELIGIOUS 

THOUGHTS IN THE SAFAVID PERIOD 

Religious integrity and the accompaniment of 

religion and state in the Safavid era were a 

turning point in the history of the spread of 

Shiite beliefs in Iran. The Safavid kings, and at 

their head, Shahasmaeil (I), while considered 

themselves the spiritual successors of Sheykh 

safiddin, gave their relation to Imam Kazem 

(p.b.u.h) and then to Imam Ali (p.b.u.h). 

(Kayanmehr and Kalleinjad, 1390, p. 134) They 

declared their religion through the propagation 

of religion by declaring the Shi'a religion and 

enjoying its teachings. The propaganda that 

"during the past few generations, with the use of 

epic poetry, painting, drama, coin, architecture, 

and missionaries" (Walton, 1997, p. 49), helped 

the Safavid rulers advance two major goals: 

first, Legitimizing the government, and second, 

promoting twelve-Imam Shiite thought as the 

unifying factor of his community and territory; 

therefore, the Safavid kings used three methods 

of "verbal propaganda", "behavioral propaganda" 

and "visual and visual propaganda in the form of 

symbols and signs" for religious propaganda 

They went ahead. 

Verbal Propaganda 

The Safavid kings were committed to creating 

institutions and offices whose main duties were 

to promote the principles of Shi'a religion and to 

oppose the views of the opposition. The 

institution of "Sadr" was one of these 

institutions and was one of the most important 

executive branches of government. (Cyvi, 2007, 

p. 29), part of the propaganda of the Safavids 

was carried by missionaries and agents who, in 

direct and indirect ways, propagated Shi'i 

principles and ideas in the mainstream of the 

Safavids and their neighboring territories. 

Following this propaganda, among the society 

of those days, the belief in the infallibility and 

purity of the Safavid rulers was formed and it 

was supposed that the Safavid kings did not 

commit sin and they are the Prophet's son. They 

do everything right, just like that. (Sunnson, 

1346, p. 36) This religious propaganda was of 

particular importance in the border towns of the 

Safavid territories and the newly-affiliated cities 

or cities where the opposition to the domination 

of the opposition was dominant. 

Behavioral advertisement  

In the first half of the Safavid rule, for three 

reasons, a deep religious trust was established 

among the people towards the Safavid kings: 

first, the special emphasis of the kings on the 

religious teachings and the principles of the 

Shi'a religion, and the formal declaration of the 

monarchs and mosques; secondly, the 

assignment of the kings to the clan Imamate and 

third, the clergy's support. As Sanson described 
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this belief and trust, he said a sentence from the 

individual's letter to the Shah saying, "O Shah, 

you are my religion and faith". (Sunnson, 1346, 

p. 169) According to Shardin, the king and his 

court were considered holy in the eyes of the 

people. (Shardin, 1375, pp. 1445-1446) 

Therefore, his behavior should show the 

manifestations of this sacredness. One of the 

most important religious behaviors of the 

Safavid kings was pilgrimage trips aimed at 

building or rebuilding Shiite religious sites and 

emphasizing religious festivals and mourning’s. 

Visual and visual advertising  

In addition to verbal and behavioral advertising, 

the way of using images in tangible and 

objective works also contributed to the 

promotion of the religious ideas of the Safavid 

rulers. The works of architecture and applied 

arts and decorations are among the tangible 

works that culminated in economic prosperity 

and political stability during the Safavid era. 

These works provided a very good ground for 

visual expression of religious ideas. 

Visual expression in the craft industry  

Safavid kings, with the awareness of the 

importance of visual and visual advertising, 

provided special support to artists and craftsmen, 

and during this period, art workshops were 

formed in a centralized manner. Part of the 

production of these workshops was economically 

important in order to meet domestic needs and 

also export to the government. But at the same 

time, the symbolic expression of the images and 

the theme of the inscriptions on these works of 

art also played an important role in transmitting 

religious messages to the audience. The best of 

the arts and crafts has been calligraphy, writing, 

commemoration and coinage. (For more 

information on Seals and Coins, see Esmaeili, 

2006 and Mutawali, 2012)  

Visual expression in architecture 

It seems that the works of Safavid era 

architecture and visual and written effects in 

them played a special role in legitimizing the 

government and strengthening its foundations. 

Therefore, the relationship between the kings 

and the architecture of this era was quite 

bilateral; on the one hand, the support of the 

kings played an important role in the 

development of architecture, and on the other 

hand, the development of architecture, 

strengthened the foundations of government and 

the legitimacy of the kings. Supporting the 

construction of mosques, monastic, the 

rebuilding of the repossession of Imams and 

Imams, included such support as the direct order 

of Shaasmaeil for the reconstruction of the 

observation (Mozhishee Ghazvini, 1378, p. 

124), Shahtaqmasb's decree to rebuild the 

mosques and burial grounds Qom, Ray and Iraqi 

Ajam (Abdiyibig Shirazi, 1369, p. 92), and 

numerous orders of the kings, especially Shah 

Abbas, for the reconstruction of Mashhad Reza? 

(Scandinavian secretary, 1377, p. 929/ Sannson, 

1346, p. 201)/Tavernier, 2004, p. 190) in many 

of these rebuilding, it appears that the religious 

beliefs of the Safavid kings are expressed both 

in form and in architectural decoration. 

Visual expression of the walls  

In the Safavid architecture, wall paintings are 

more in the form of painting on gypsum and 

calcareous surfaces or on tiles, and they are 

more diverse and more flexible in displaying 

images than in stucco, bricklaying and carving 

arrays. Most of the wall paintings of this era are 

in non-religious buildings and dominated by 

secular themes, but examples of religious wall 

paintings have been preserved in shrines, 

mosques, tentacles, baths and schools of this age 

that are designed to emphasize Shi'i symbols. 

Religious examples are often the events of 

Karbala, the depiction of the Imams? And 

symbols such as lion and sun and peacock 

(Elements, 1383, p. 134) The peacock's book in 

Islamic culture is a symbol of guidance, the 

paradise poacher, the disposer of the devil and 

the admirer of the believers (Khaza'i, 2007, p. 

26) and the role of the lion as a symbol of Imam 

Ali? has been used. (Khaza'i, 1381, p. 54) 

Visual expression of calligraphy and 

inscriptions 

The first reason for the sacredness of the art of 

calligraphy in the eyes of the Muslims was its 

connection with the divine revelation and the 

second reason, its relation to mystical literature 

and poetry. Third, the Muslims believe in the 

invention of calligraphy in the hands of Imam 

Ali? "The truth or falsehood of this is not 

important, because there is no way to confirm or 

reject it. But what's important is the claim that 

Muslims have seen the source of calligraphy in 

someone who is the most prominent figure in 

Islam after the Prophet. " (Nasr, 1386, pp. 

347348). The features and functions of 

calligraphy during the Islamic era led to the 

recognition of many social classes as a privilege 

and a privilege, and an important part of the 

general education of the intellectual and noble 
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class, the aspirations and desires of each become 

a person. (Sochak, 2006, p. 60) Therefore, the 

use of various forms of calligraphy along with 

the religious themes in art and architecture, on 

the one hand, expresses religious beliefs and 

beliefs of the Muslim community and 

governments, and on the other hand, due to its 

importance, status and sanctity to Muslim 

communities, Had a profound effect on the 

people's attitude and the formation of individual 

and social religious beliefs. 

THE ROLE OF ARCHITECTURAL 

ARCHETYPE IN PROMOTING RELIGIOUS 

BELIEFS AND THE LEGITIMACY OF THE 

SAFAVID RULERS 

The expansion of the quantitative and 

qualitative construction of the Safavid period, 

with the support of the kings in the capital and 

the princes and rulers in other cities, provided a 

good ground for artistic practices in 

architectural arrays. Calligraphy and archetypal 

arrays in architecture were also excluded from 

this rule as the privileged art practices of Islamic 

era. To the extent that the connotation of 

calligraphy and architecture in the Safavid 

period reached a high level (Hosseini and 

Tavousi, 2006, p. 60) It seems that one of the 

reasons for the large use of calligraphy 

inscriptions in Safavid era architecture was the 

prevalence of tiled or adobe tile, and it was easy 

to design and layout on this type of tile, because 

during the Safavid period, the use of tile tiles In 

architecture, more than a variety of other 

decorations, while in the preceding years, the 

arches of plastering, brickwork and mosaic tiles 

were more common in architecture. In other 

words, the boundary restrictions on the mosaic 

tile were less than other decorative types, and on 

the basis of this, a variety of lines with special 

effects of art were used in Safavid periodic 

inscriptions. In addition to their ornamental 

function, as messenger's media, these 

inscriptions influenced the beliefs of a wide 

range of audiences and played an important role 

in promoting and promoting the principles of 

secularism and legitimacy for the Safavid rulers. 

Accordingly, sometimes the "form and face of 

the inscriptions," sometimes "the content and 

theme of the inscriptions", and sometimes "the 

place and place of installing inscriptions" 

contained important messages and helped 

promote and promote the Shiite views of the 

kings.  

ANALYSIS BASED ON THE PLACE OF 

INSCRIPTIONS  

Selection of place of inscriptions containing 

religious and religious messages played an 

important role in inducing concepts in Safavid 

era architecture. Some places and spaces, such 

as the main entrance hall, entrance hall or main 

porch, were more exposed to the public, and 

some other places, such as around the altar, 

under the main dome or on the stone graves, 

were accepted into the minds of the people as a 

sacred and clerical space, and any The symbol 

in these spaces was attributed to their 

connection with spiritual realms; therefore, in 

the buildings of the Safavid period, in addition 

to the form and contents of the inscriptions, their 

position also had a profound effect on the type 

of people's attitude towards the sovereignty as 

supporters of these buildings.   

For example, the inscription "Shah tahmasaeb" 

in the mosque of Isfahan is installed on the 

inside of the Nizam al-Mulk dome. (Hanover, 

1348, p. 56) Considering that at the time of his 

time the collection of the works of the field was 

not yet formed and the mosque of Abbasi (the 

mosque of Imam) was not built, the mosque of 

the old field was of great importance in urban 

texture and any information in the mosque 

attracted a large number of people. In particular, 

the messages that were transmitted to Nizam al-

Mulk's dome as the most important part of the 

mosque were due to the fact that the Nizam al-

Malk monastery was raised above the main 

sanctuary in the southern shrine of the mosque 

and the mosque side of the mosque and was 

considered the main dome of the mosque. 

Therefore, the installation of the titles of Shah 

tahmaseb's tomb of this place provided a great 

deal of feedback from a wide range of people 

and a valuable propaganda for his religiosity. 

CONCLUSION 

Safavid kings, with the support of the building, 

sought to express their religious tendencies and 

ideas in the religious monument buildings, and 

these ideas, in the form of inscriptions with the 

subject of banned names, and in particular the 

name of the Imams, include such narrations as: 

The Noah holy saying, mentions and In 

particular, the Prophets of the Religion of the 

Imams, in order to describe the first Sha'bāsh, 

such as Al-Musawi and Al-Husseini, at the end 

of the rulers' name, were used to describe the 

verses of Oli'alamer, the verse of purification 

and the Ayatol-Korsi, As supporters of 

mosques, schools, and mosques Has found. 
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Constructions such as: Imam Mosque, Hakim 

Mosque, Sheikh Lotfollah Mosque, Jami 

Mosque, Aligholi Aqq Mosque, Aqanur 

Mosque, Sayed Mosque, Chaharbagh School, 

Semi-Ward School, Kāshgaran School, 

Imamzadeh Ibrahim, Aaron Province and 

Imam’s son Ismail in Isfahan, Shikh safidin 

Complex in Ardebil and Shrine of Razavi? In 

Mashhad, it is one of the buildings decorated 

with inscriptions with the above themes. The 

use of these subjects in the inscription of the 

public and religious buildings constructed with 

the support of the Safavid rulers created the idea 

of believing in the belief that they are true 

propagators of religion and have a great 

legitimacy through communication with the 

Imamat's family.  

They also sought to promote the belief that the 

Safavid government was the promised state 

before the advent of the last imam of Shiea 

(p.b.u.h), whose duty was to provide the 

foundation for the emergence. Finally, the 

location and location of the inscriptions in each 

building also played an important role in 

inducing the above concepts; as many of these 

inscriptions appear on the entrance to the 

building, on the main porch or the porch of the 

quadrangle, the space below the main dome or 

around the altar. Also, the type of line used to 

write inscriptions inspired the religious and 

spiritual implications of the rulers, as the Kofi 

and formals lines were used more than other 

lines for the Qur’an subjects, the names of the 

martyrs, the claims, the mentions and the holy 

sayings. 
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